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red cap of liberty, the Tower of London Is stormed like the
Bastille, and Fox declares, as the curtain falls, " If the king
recovers his reason, I will be the first to demand his death/'
Of the patriotic class, perhaps the best specimens are Lesur's
La Veuve du Republicain, Leger's L'Apottieose dujeune Barra,
Georges Duval's La Prise de Toulon par les Franyais, Gassier
Saint-Arnand's UArfii du Peuple, ou la Mort de Marat,
Philipon and Jadin's Agricol Viola, on le Jeune H&ros de la
Durance, and Boullault's Les Brigands de la Vendee, of which
the titles sufficiently denote the subjects.

The tendency towards the grandiose and the spectacular,
which was obvious on the stage, also had its effects on
painting during the Reign of Terror in Paris. In the chapter
devoted to art during the Eevolution, the story of the
abolition of the Academy of Painting, and of David's attempts
to reform the public exhibitions, as well as the influence of
the Revolution on art in general, will be discussed; but it is
necessary here to notice how the new artistic principles
assisted the organizers of the Terror. The Salon of 1789 has
already been mentioned as exhibiting a new departure in
French art,1 and the Salon of 1791 was not less remarkable
from this point of view, inasmuch as it contained two of
David's masterpieces, the " Oath of the Tennis Court," and the
" Brutus." But the great painter was unable, during this year
of terror, to devote much time to art, for he was a member of
the Convention, and had much to do as a member of the
Committees of General Security and of Public Instruction.
Yet, though he was not painting, his influence, combined with
that of the Revolution itself, had already made Paris a school
of art and a centre for art students. The imprisonment of
two French art students, Rater and Chinard, followed by the
murder of Hugou de Bassville,2 and the general war with
Europe, caused the abolition of the French Academy at Rome,
and aspiring French art students were obliged, therefore,
to study their profession in Paris. There they formed a
numerous group, devoted to David and the classical principles
1 Yol i p 256.                                  2 Vol. ri. p. 224.